
 
Jason Gowans 5 Landscape Modes  
Press 
  
I wondered if it’s possible to represent the idea of landscape in photography without 
representing the actual sites. It’s both the genius and curse of photography to be 
bound to the time and place of its subject. The location of the landscape is forever the 
forefront of the photo in question. Could I make images that address the landscape 
genre all the while representing an overwhelmingly vast historical space through a two-
dimensional singular form?  
 
When I first began investigating this problem, I stumbled into classic difficulties that 
occur when representing a space with multiple perspectives. I would go out into the 
landscape, be overwhelmed, come back into the city, and be confronted with images 
that were decidedly underwhelming. They conveyed none of the concepts I was 
interested in once they were bound to a rectilinear plane 
  
Works such as Robert Smithson’s Non-Sites, Michael Snow’s La Région Centrale, or 
western movie sets were extremely influential in providing answers while I was 
investigating this problem.  In fact, many of the works in this exhibition were designed 
looking directly at Smithson’s Non-Sites. His sculptures provided a skeleton to build up 
the imagery.    
 
This show was created from physical objects. I built maquettes using found negatives, 
my own photographs, and images from the Internet. I photographed them to create 
several angles, exposures, shadows and pieced these fragments together. The images 
directly address the multiple points of view and time that exist within landscape. Rather 
than having a singular representation of a site, the landscape is made up of parts that 
move, shift, and seemingly rotate.  
 
Jason Gowans lives and works in Vancouver. He is the received a BFA in photography 
at Concordia University in Montreal. He is a photography technician at The Lab, the 
director of Gallery 295, and the founding member of The Everything Co. art collective. 
 
 
 
Artist statement  
 
Over the past two years I have divided my practice into two parts. The first is a distinctly 
photographic practice that investigates landscape as a constructed space and how are 
aesthetic experience is fabricated within this space. I am interested in photography’s 
ability to capture something real and the ways in which we apply these same beliefs 
onto our environment. 
 
The second part of my practice is everything else. I am the founding member of The 
Everything Co. art collective. This collaborative includes two other artists and is an 
outlet for ideas that are distinctly different that my photographic practice. We are inter-
ested in the dichotomy of work and leisure; we see art as a playful process of work. 
Recently we have been working in collaboration with Access Gallery to host a series of 
free speakeasies. They are serving home-distilled whiskey at various locations 
throughout the city for a year. Each speakeasy is decidedly different in an effort to 
highlight the multiple histories, politics, and complications that Vancouver has with 
alcohol. 
 
 
 


